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the portrayal of winter scenes was HENDRIK AVER-
CAMP (1585-after 1663). Although he was a deaf
mute, Avercamp did not allow his physical disabilities
to swamp his sense of humour and his Winter Scene
(No. 1346) is a most diverting work. Skating was and
still is a characteristic feature of Dutch life and Holland
in the winter even now bears a close resemblance to an
Avercamp picture. Many of the Dutch, when on the
ice, still wear their national costume and they still use
the long curved blades which cause them to skate with
the broad rolling movement as portrayed in this picture,
Avercamp was an ardent admirer of Pieter Brueghel
and the influence of the Flemish master finds an indis-
putable reflection in this winter scene.

(ii) GENRE   PAINTING

The Dutchman of the seventeenth century found no
pictures so pleasing as those which represented the inci-
dents from everyday life. He felt that by looking at such
pictures he was translated from the humdrum con-
fines of his own house to a more pleasant world in which
the scene was new and the society was gay. These
'Genre pictures5 retained their popular appeal through-
out the whole era of Dutch painting and the same
subjects were continually repeated. People never tired
of looking at pleasant scenes of company and con-
versation and they were content to return again and
again to their pictures, as lovers of reading will return
to the characters in their favourite books*

The *genre painting5 in Holland was of two kinds: the
'polite genre' and the 'peasant genre*. The portrayal
of tavern scenes and incidents of low life (peasant genre)
was the first form to become popular and it was not
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